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acknowledgment of the structural form beneath, and in
doing so is truly ' expressing structure/

In the category of structure which is devoid of importance
as a contributor to aesthetic sensation, we may place the
commonplace structural framework of such buildings as
medium-sized houses, flats, office buildings, sheds, garages,
and so forth. An ordinary steel roof truss, an occasional
stanchion, and the rolled steel joist over a shop front,
promise no thrill. They are interesting, but relatively not
more so than the wires of a piano.

When, however, the small office building of four or five
storeys becomes a thousand-foot skyscraper, the mental
attitude of the spectator alters. The physical daring in-
volved in the erection of such a building captures the
imagination; here is an engineering feat which compels
respect. Structure so light and delicate, yet so strong and
aspiring, is, one feels, worth exhibiting; let us enjoy, as we
pass by, the sensations of this wonderful engineering
organism.

This demand is the more urgent since, in the course of
building, we may have seen the steel structure grow. Its
intricate network of members, its ordered complexity which
has enough of mystery to be poetic, has a beauty which, as
we are well aware, will probably be lost in the finished
building.

Obviously, however, the steelwork cannot remain ex-
posed. The architect, for practical reasons, attempts to
clothe it in the materials at his command, and to give to its
form some suggestion of the structural vitality within.
Sometimes he is successful, as in the Woolworth building,
the Gothic trimmings of which are as appropriate or other-
wise as any other trimmings; or as in the Tribune Tower,